
 

 

ENG 181 – Writing about Literature: Journeying through Faerie 

3 Credits | Fall 2017 T-TH [Class Time] | [Class Location] 

Christopher Adamson | Office Hours: [] | Office: [] | Email: [] 
 

 

“Faërie contains many things besides elves and 

fays, and besides dwarfs, witches, trolls, giants, or 

dragons; it holds the seas, the sun, the moon, the 

sky; and the earth, and all things that are in it: 

tree and bird, water and stone, wine and bread, 

and ourselves, mortal men, when we are 

enchanted.”  

– J.R.R. Tolkien 
 

Course Description 
 

What does Adventure Time have to do with Chaucer? How did we get from Gawain and the 

Green Knight to Finn and Jake? What do we miss out on if the only Little Mermaid we know is 

an 80s movie? In this class, we will explore together the development of faerie and fantasy 

genres, and enter into it ourselves as writers. While reading faerie and fantasy running from 

medieval romance to Victorian revisioning of the fairy tale and beyond, we will describe and 

interpret patterns and breaks in the tradition, write the same literary genres that we read, and add 

our own voices to the scholarly conversation through writing and delivering short conference 

papers. Like any romance or hero's journey, we will end by telling others what we have learned 

through composing educational pieces for a general audience and making them available online. 

Your challenge will be to communicate your insights to a specific audience, whether in the 

context of a conference or serving an online community. The readings will include: Sir Orfeo, 

Sir Gawain and the Green Knight, fairy tales by Andrew Lang and the Brothers Grimm, George 

MacDonald's The Golden Key, Christina Rossetti's "Goblin Market" and critical work by Tolkien 

and Lewis (because they were amazing medievalists). 

Student Learning Outcomes 
 Compose texts in multiple genres, using multiple modes with attention to rhetorical 

situations. 

 Summarize, analyze, synthesize, and evaluate the ideas of others as you undertake 

scholarly inquiry in order produce your own arguments. 

 Practice writing as a process, recursively implementing strategies of research, drafting, 

revision, editing, and reflection. 

 Define and describe the literary genre of fairy tales and apply that understanding to 

specific texts. 

 Present material effectively according to the rhetorical situation and audience needs. 

 Practice strategies and techniques for effective collaboration in a discourse community. 



 

 

Required Texts 

 Lunsford, Andrea et al. Everyone’s an Author. W. W. Norton and Company, 2016. 

 Macdonald, George. The Golden Key. Farrar Straus & Giroux, Second edition, 1976. 

o Make sure to get this specific edition since it includes an important afterward 

from W. H. Auden. 

 The Classic Fairy Tales: A Norton Critical Edition. Ed. Maria Tatar, W. W. Norton and  

Company, 1999. 

The following readings will be provided online or Course Reserves: 

 Tolkien’s “On Fairy Stories” 

 Sir Orfeo 

 The Wife of Bath’s Tale from Chaucer’s The Canterbury Tales 

 Sir Gawain and the Green Knight 

The following films will be available via Swank Digital Campus 

 Henson’s Labyrinth 

 Miyazaki’s My Neighbor Totoro and Spirited Away 

 Moore’s Song of the Sea 

 Sondheim’s Into the Woods 

We will also use the following websites throughout the term:  

 Everyone’s an Author Tumblr Page (everyonesanauthor.tumblr.com) 

 Subverting Laughter: Reimaging George Macdonald’s Fairy Tale The Light Princess 

(https://subvertinglaughter.wordpress.com) 

 The Golden Key (http://www.george-macdonald.com/index.html) 

 Creative Commons Image Search (search.creativecommons.org) 

Course Requirements 
 Participation: Please come to class on time and prepared to discuss the material and be 

present to your classmates. Your participation grade is not only limited to your thoughtful 

questions and diligent preparation, but also the kind of environment you help create. 

 Freewriting: The best way to improve our skills at writing is to practice, so 

throughout the term, we will begin class with short freewriting exercises. Prompts 

will be provided related to the readings or skills we are developing. You are 

welcome (encouraged even) to use anything from your freewriting in later work.  

 

 Fairy Tale Project: The best way to understand the structure and conventions of a genre is 

to practice writing it yourself. In this project you will create your own fairy tales. These 



 

 

will be new stories that apply the fairy tale conventions we discuss in class. You will also 

define fairy tales as a genre and apply that definition to your own work. 

 Genre Analysis Paper (4-6 pages): Before you can write in a genre, you need to 

know what it is. But you already have your first draft done. Good job! The 

freewrite we did on the first day (“What is a fairy tale?”) is the first step in a genre 

analysis. In this part of the project you will define fairy tales as a genre (see 

Lunsford chapter 10 for help on genres). Everything we say or write is a genre, 

from a social media post to a senior capstone. These genres include sets of 

conventions that help us reach our intended audience persuasively. For this paper, 

you will describe how the genre works and apply that description to a particular 

example. We will keep revising this document as we read/watch more and more 

fairy tales. Here’s how this paper will work in detail. 

 Define and describe the genre in 2-3 pages. Give a succinct, single-

sentence statement of what a fairy tale is. Then develop that statement 

through explaining the purpose of a fairy tale, what audience you think a 

fairy tale addresses, and how the fairy tale reaches that audience and 

fulfills that purpose. This section will be descriptive in nature, not 

persuasive. 

 Apply your definition to any fairy tale in 2-3 pages. You are not limited to 

readings from the syllabus, but get my approval first before going beyond 

the readings. This section will be persuasive in nature. Convince your 

reader that your example supports your definition. 

 Fairy Tale (no more than 4 pages): Now that you’ve developed a working 

definition of a fairy tale, it’s time to write your own. Create your own story that 

fulfills the purpose and addresses the audience that you describe in your definition 

of a fairy tale. Make sure to follow the conventions you include in your genre 

analysis paper. The point of this paper is to experiment with your own definition 

and showcase your understanding of the genre. 

 Fairy Tale Reflection (2-3 pages): In this short reflection paper, apply your 

definition to your own fairy in the same way you did in your genre analysis paper. 

If you choose to break a convention in your fairy tale, make sure to explain that in 

this paper. 

 

 Conference Paper Project: As a college writer you are now a knowledge producer. That 

means you have a voice in the academic world and that your insights are important. It 

also means that you have a responsibility to share your research with others. One of the 

ways that academics share their research with each other is through presenting papers at a 

conference. These are annual gatherings, often hosted by a professional society and 

centered around a theme, where researchers present papers and receive feedback and 

questions from the audience. As a class, we are going to share our insights with each 

other with a simulated conference in two ways: 

 Group Panel Presentation: In groups of 4 you will give a ten-minute presentation 

on a shared research question. Each group will answer the following question: 



 

 

Are fairies dangerous? Choose one of the following films to defend your answer: 

Labyrinth, My Neighbor Totoro, Spirited Away, Into the Woods, or Song of the 

Sea. With the help of a slideshow (PowerPoint or Prezi), answer the question in a 

single statement, introduce your source film and give a short synopsis, then use 

the film as evidence for your answer to the research question. 

 Conference Paper (4 Pages): Individually, you will answer the same question (Are 

fairies dangerous?) and then use one of our readings as evidence. Successful 

conference papers will include a compelling thesis statement, logical transitions 

designed for a listening audience, and make use of evidence from one primary 

text and one scholarly article related to that text. 

 Conference Reflection (1-2 Pages): In this short reflection paper, consider how 

your research and thesis statement in your conference paper could affect your 

definition of a fairy tale. How does your answer to the shared research question 

confirm your definition and where does it suggest further revision? 

 

 Digital Storytelling Project (handout will be provided): This assignment asks you to take 

a previous written assignment and re-vision (as in seeing it anew) for a non-academic 

audience. Working with the same fairy tale text you wrote your short conference paper 

on, you will design an educational outreach project. An outreach project is a short written 

or spoken piece that uses social media platforms to present your research to as wide an 

audience as possible. On our scale from private to public writing, this is as public as you 

can get. 

 In this assignment, you will present the same argument you made in your 

conference paper for a non-academic audience as video that includes images, text, 

music, and a voiceover. Before doing anything else, you will craft a post or script 

between 800-1000 words. In that script, you will grab your audience’s attention 

with a creative opener that introduces the text you’re working with. Then you will 

include as many body paragraphs as you need to convey your unique insight from 

your conference paper to your new audience. For a conclusion, end with a call to 

action. What do you want your audience to remember? What would you like them 

to do with the new information you’ve given them? Include a short reflection 

essay (500 words) where you explain your rhetorical choices and how they relate 

to your chosen audience. 

 For this project, it is essential that you familiarize yourself with Emory’s 

Center for Digital Scholarship in Woodruff Library. I will send around a 

signup sheet in class to meet with me at ECDS and discuss your project 

and the resources available. 

 Digital Portfolio: Throughout the semester, you will assemble a portfolio of your work. 

The portfolio will include short writing assignments, drafts, reflections about writing in 

progress, and final drafts. Specifically, the portfolio will include each reflection, your 

first and final draft of your fairy tale definition, your conference paper, and your outreach 

project as a capstone. Toward the end of the semester, you will use this collection as 



 

 

evidence to argue in a reflective essay that you have achieved the learning outcomes for 

the course.  

 An important part of this reflection process is learning how to think, talk, and 

write about writing in ways that will enable you to apply (or transfer) your 

learning from this course to other contexts in which you communicate. To 

facilitate this “metacognition,” you will learn and use a set of rhetorical key terms 

throughout the semester as you reflect on the assignments you complete in this 

course. 

Grading 
  Graded according to… 

10% Participation Attendance, freewriting, engagement, courtesy. 

05% Summaries Completion and clarity for general audience. 

20% Fairy Tale Project Clarity of revised definition, application of example, and use of 

fairy tale conventions. 

20% Conference Project Organization, focus on and support for the topic. Quality of 

thesis statement analysis of sources. Relevance of sources to 

topic. Rubric will be provided. 

25% Outreach Project Quality of re-vising (seeing again) argument for a different 

rhetorical context. Organization and awareness of audience 

needs. Rubric will be provided. 

20% Portfolio Inclusion of all required components, evidence of revision, and 

quality of reflection letter. Rubric will be provided. 

  

Grading Scale 

Percentage Letter Emory Quality Points 

93.00-100 A 4.0 

90.00-92.99 A- 3.7 

86.00-89.99 B+ 3.3 

83.00-85.99 B 3.0 

80.00-82.99 B- 2.7 

76.00-79.99 C+ 2.3 

73.00-75.99 C 2.0 

70.00-72.99 C- 1.7 

66.00-69.99 D+ 1.3 

60.00-65.99 D 1.0 

00.00-59.99 F 0.0 

 

 

 



 

 

Course Policies 
 

Attendance 

Attendance is essential. Aside from documented absences for school-related activities, you may 

miss three classes without incident. For every class you miss after the third, I’ll lower your 

participation score by a third of a letter grade. Meet with me if you feel your situation warrants 

an exception to this rule. Bring appropriate documentation to our meeting. 

Late Work 

All assignments are due by the time and date specified. I will not accept late work without 

granting advance permission via email, and permission is not guaranteed. Even with advance 

arrangement, late work will cause your grade for the assignment to decrease by one letter for 

each class period the assignment is late. Meet with me if you feel your situation warrants an 

exception to this rule. Bring appropriate documentation to this meeting. 

Classroom Etiquette 

Please silence all cell phones and only use laptops or other devices to access Canvas materials. 

Violation of this policy can lead to a zero in participation for the day. 

Contact/Communication 

Email is the best way to contact me if you have questions or concerns. Generally, I will respond 

to all student email within 24 hours (although on weekends and holidays, it may take a little 

longer). Keep in mind that that responding within 24 hours does not guarantee that you can 

request a meeting with only 24 hours’ notice. Likewise, there may be instances when I will need 

to contact you by email. It is your responsibility to check your Emory-based email account at 

least once every 24 hours. 

Academic Honesty 

 

The Honor Code (http://catalog.college.emory.edu/academic/policy/honor_code.html) is in effect 

throughout the semester. By taking this course, you affirm that it is a violation of the code to 

cheat on exams, to plagiarize, to deviate from the teacher's instructions about collaboration on 

work that is submitted for grades, to give false information to a faculty member, and to undertake 

any other form of academic misconduct. You agree that the instructor is entitled to move you to 

another seat during examinations, without explanation. You also affirm that if you witness others 

violating the code you have a duty to report them to the honor council. 
 

I take plagiarism and other forms of academic dishonesty seriously. Should I suspect that you 

engage in academic dishonesty in this course, I will refer the case to Emory’s Honor Council. 

You may also receive an F on the assignment(s) in question. 

 

 

http://catalog.college.emory.edu/academic/policy/honor_code.html


 

 

Public Nature of the Course 

Please consider all writing for this class to be “public,” unless specifically classified as “private.” 

Part of becoming an effective writer is learning to appreciate the ideas and feedback of others. In 

this course, our purpose is to come together as a writing community. Even if a specific 

assignment or activity is classified as “private,” that only means that it will not be shared with 

the class or online. In each case, avoid writing about topics that you wish to keep private or that 

you feel so strongly about that you are unwilling to listen to the perspectives of others.  

Cooling-Off Period 

When I return a graded assignment to you, I request that you read my comments about your work 

carefully and wait 24 hours before coming to speak with me about your grade. I have found that 

asking for this “cooling-off” period results in more productive discussions about graded work. 

 

Student Success Resources 
 

Access and Disability Resources 

 I strive to create an inclusive learning environment for all. I am invested in your success in this 

class and at Emory, so please let me know if anything is standing in the way of your doing your 

best work. This can include your own learning strengths, any classroom dynamics that you find 

uncomfortable, ESL issues, disability or chronic illness, and/or personal issues that impact your 

work. I will hold such conversations in strict confidence. 

Students with medical/health conditions that might impact academic success should visit Access, 

Disability Services and Resources (http://www.ods.emory.edu/index.html) to determine 

eligibility for appropriate accommodations. Students who receive accommodations must present 

the Accommodation Letter from ADSR to me at the beginning of the semester, or when the letter 

is received. 

Statement Regarding Religious Holidays 

 I strive to respect all religious practices. If you have religious holidays that are in conflict with 

any of the requirements of this class, please see me immediately so that we can make alternative 

arrangements. 

Writing Center Support 

Tutors in the Emory Writing Center and the ESL Program are available to support Emory 

College students as they work on any type of writing assignment, at any stage of the composing 

process. Tutors can assist with a range of projects, from traditional papers and presentations to 

websites and other multimedia projects. Writing Center and ESL tutors take a similar approach 

as they work with students on concerns including idea development, structure, use of sources, 

grammar, and word choice. They do not proofread for students. Instead, they discuss strategies 

and resources students can use as they write, revise, and edit their own work. Students who are 



 

 

currently enrolled in an ESL-supported section of English 101, English 123, or English 221 or 

who plan to take one of those courses next semester should see ESL tutors, as they are 

specifically trained to support students in ESL Program courses. To learn more about ESL 

tutoring or to make an appointment, go to http://tinyurl.com/eslemory. All other students in the 

college should see Writing Center tutors who are trained to work with this broader population. 

Learn more and make an appointment at http://writingcenter.emory.edu. Please review tutoring 

policies before your visit. 

Emory Center for Digital Scholarship 

The Emory Center for Digital Scholarship (ECDS) collaborates with and supports faculty, staff, 

graduate and undergraduate students in creating innovative research, teaching, publication, and 

exhibition projects. We also support a wide variety of digital scholarship tools and methods that 

are outlined on our Resources page (http://digitalscholarship.emory.edu/resources/index.html). 

To set up a consultation or to reserve the A/V Suite for your podcast or vlog, email the center at 

ecds@emory.edu. 

Visit the center: You can stop by ECDS Monday through Friday from 9:00AM until 5:00PM. 

ECDS is located on the third floor of the Robert W. Woodruff Library on Emory’s main campus. 

Emory Counseling Services  

Free and confidential counseling services and support are available from the Emory.    

Counseling Center (404) 727-7450. This can be an invaluable resource when stress makes your 

work more challenging than it ought to be. http://studenthealth.emory.edu/cs/ 

Course Schedule/Logistics 

 

Final Exam 
[DATE AND TIME].  

In place of a final exam, we will meet at our scheduled time to present our final projects. For 

each project, you will take a few minutes to set up the rhetorical context of your project 

(audience, purpose, why you chose specific medium) and then play the video for the class. This 

will also be your chance to submit your portfolio along with any final revisions. 

 

 

 

 

 

 



 

 

Schedule 

 READINGS ACTIVITIES/WRITING KEY TERMS 

WEEK 1  Unit 1: Entering Faerie   

  

Perrault’s “Little Red Riding 

Hood” and Dahl’s “Little Red 

Riding Hood and the Wolf” 

Lunsford Ch. 25 “Summarizing” 

in class 

 Genre 

Critical Analysis 

Close Reading 

Rhetorical Context 

Audience 

 Freewrite: What is a Fairy 

Tale? 

Summarizing Activity 

WEEK 2    

 Beaumont’s “Beauty and the 

Beast,” Anderson’s “Little 

Mermaid,” 

Lunsford Chs. 2 and 3 

Freewrite: Tell a fairy tale to 

a small child. 

 Think-pair-share tales 

 Summaries 

WEEK 3    

 Lang’s “Cinderella,” Anne 

Sexton’s “Cinderella,”  

Zipes “Breaking the Disney Spell” 

Lunsford Chs. 10 and 12 

Freewrite: Compare Disney 

 Genre Analysis Draft 

 Summaries 

WEEK 4    

 Grimms’ “The Golden Key”  

George MacDonald “The Golden 

Key” 

 

Fairy Tale Draft 

 Story Time: Share Drafts 

 Freewriting: How does 

MacDonald use the original 

tale? 

WEEK 5    

 Lunsford Chs. 24 and 25 

 Tolkien “On Fairy Stories,” 

 Lewis “On Three Ways of 

Writing for Children” Auden’s 

Afterward 

Freewriting: How does 

Auden integrate Tolkien and 

Lewis? 

Fairy Tale Due 

 

 

WEEK 6  Unit 2: Meeting the Fairy Queen   

 Sir Orfeo Genre Analysis Revision Audience 

Discourse Comm. 

Conversation 

Controlling Idea 

Arrangement 

Evidence 

 Lunsford Ch. 11 Problem-Statement Activity 

  Summary 

WEEK 7    

 Sir Gawain and the Green Knight Title Activity 

 Lunsford Chs. 20 and 22 Quote Integration Activity 

  Summary 

WEEK 8   

 NO CLASS: Fall Break Freewrite: What does 

Chaucer do with the genre? 

Summaries 

 Lunsford Ch. 24 

 Wife of Bath’s Tale, “Goblin 

Market” 

WEEK 9   

 Lunsford Ch 35 

Watch Group Movie 

Thesis Statement Activity 

Group work 

WEEK 10    

 Group Presentations DUE: Group slides 



 

 

  Group Q/A 

Freewriting: Are fairies 

dangerous? 

  

WEEK 11 Unit 3: Returning Home   

 Paul Prior “Community” Freewrite: Elbow’s 3 

Public/Private writing 

exercises 

Conference Paper Due 

Audience 

Revision 

Repurposing 

Metacognition 

 Lamont “Shitty First Drafts” 

 

  

WEEK 12   

 Lunsford Ch. 34, Sample digital 

storytelling videos 

 

In-class Review activity 

Outreach Project 

Conferencing 

  

   

WEEK 13   

 ECDS Digital Storytelling 

Resources 

Genre Analysis Revision 

In class reviews of podcasts 

and vlogs.   

   

WEEK 14   

  Outreach Project Script Due 

   

 NO CLASS: Thanksgiving  

WEEK 15   

  Freewrite: Portfolio 

Reflection Draft 

  Peer Review: Portfolio 

Reflection 

 Reflection Day Portfolio Due Final Exam 

 


